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No Additional Materials are required.

READ THESE INSTRUCTIONS FIRST

An answer booklet is provided inside this question paper. You should follow the instructions on the front cover 
of the answer booklet. If you need additional answer paper ask the invigilator for a continuation booklet.

Answer two questions: one question from Section A and one question from Section B.
At least one of the questions you answer must be a (b) passage-based question chosen from either 
Section A or Section B.

You are reminded of the need for good English and clear presentation in your answers.

All questions in this paper carry equal marks.
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Section A

Answer one question from this section

Remember, at least one of the questions you answer must be a (b) passage-based question chosen 
from either Section A or Section B.

WILLIAM SHAKESPEARE: Measure for Measure

1 Either (a) Discuss Shakespeare’s presentation of different attitudes to sex and sexual 
relationships in Measure for Measure.

 Or (b) Paying close attention to language, tone and action, discuss the following passage 
and its significance in the play.

Angelo:  Pray you be gone.
Isabella: I would to heaven I had your potency,
 And you were Isabel! Should it then be thus?
 No; I would tell what ’twere to be a judge
 And what a prisoner.
Lucio [To ISABELLA]: Ay, touch him; there’s the vein.
Angelo: Your brother is a forfeit of the law,
 And you but waste your words.
Isabella:  Alas! alas!
 Why, all the souls that were were forfeit once;
 And He that might the vantage best have took
 Found out the remedy. How would you be
 If He, which is the top of judgement, should
 But judge you as you are? O, think on that;
 And mercy then will breathe within your lips,
 Like man new made.
Angelo:  Be you content, fair maid.
 It is the law, not I condemn your brother.
 Were he my kinsman, brother, or my son,
 It should be thus with him. He must die to-morrow.
Isabella: To-morrow! O, that’s sudden! Spare him, spare him.
 He’s not prepar’d for death. Even for our kitchens
 We kill the fowl of season; shall we serve heaven
 With less respect than we do minister
 To our gross selves? Good, good my lord, bethink you.
 Who is it that hath died for this offence?
 There’s many have committed it.
Lucio [Aside]:  Ay, well said.
Angelo: The law hath not been dead, though it hath slept.
 Those many had not dar’d to do that evil
 If the first that did th’ edict infringe
 Had answer’d for his deed. Now ’tis awake,
 Takes note of what is done, and, like a prophet,
 Looks in a glass that shows what future evils –
 Either now or by remissness new conceiv’d,
 And so in progress to be hatch’d and born –
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 Are now to have no successive degrees,
 But here they live to end.
Isabella:  Yet show some pity.
Angelo: I show it most of all when I show justice;
 For then I pity those I do not know,
 Which a dismiss’d offence would after gall,
 And do him right that, answering one foul wrong,
 Lives not to act another. Be satisfied;
 Your brother dies to-morrow; be content.
Isabella: So you must be the first that gives this sentence,
 And he that suffers. O, it is excellent
 To have a giant’s strength! But it is tyrannous
 To use it like a giant.
Lucio [To ISABELLA]: That’s well said.
Isabella: Could great men thunder
 As Jove himself does, Jove would never be quiet,
 For every pelting petty officer
 Would use his heaven for thunder,
 Nothing but thunder. Merciful Heaven,
 Thou rather, with thy sharp and sulphurous bolt,
 Splits the unwedgeable and gnarled oak
 Than the soft myrtle. But man, proud man,
 Dress’d in a little brief authority,
 Most ignorant of what he’s most assur’d,
 His glassy essence, like an angry ape,
 Plays such fantastic tricks before high heaven
 As makes the angels weep; who, with our spleens,
 Would all themselves laugh mortal.
Lucio [To ISABELLA]: O, to him, to him, wench! He will relent;
 He’s coming; I perceive ’t.
Provost [Aside]: Pray heaven she win him.

 Act 2, Scene 2

 

40 
 
 
 
 

45
 
 
 

50
 
 
 
 

55 
 
 
 
 

60 
 
 
 

65



4

9695/51/M/J/18© UCLES 2018

WILLIAM SHAKESPEARE: Richard II

2 Either (a) In what ways and with what effects does Shakespeare present kings and kingship in 
the play?

 Or (b) Paying close attention to language, tone and action, discuss the following passage, 
showing what it contributes to the play’s meaning and effects.

King Richard: Order the trial, Marshal, and begin.

Marshal: Harry of Hereford, Lancaster, and Derby,
 Receive thy lance; and God defend the right!
Bolingbroke: Strong as a tower in hope, I cry amen.
Marshal [To an OFFICER]: Go bear this lance to Thomas, Duke 

of Norfolk.
1 Herald: Harry of Hereford, Lancaster, and Derby,
 Stands here for God, his sovereign, and himself,
 On pain to be found false and recreant,
 To prove the Duke of Norfolk, Thomas Mowbray,
 A traitor to his God, his King, and him;
 And dares him to set forward to the fight.
2 Herald: Here standeth Thomas Mowbray, Duke of Norfolk,
 On pain to be found false and recreant,
 Both to defend himself, and to approve
 Henry of Hereford, Lancaster, and Derby,
 To God, his sovereign, and to him disloyal,
 Courageously and with a free desire
 Attending but the signal to begin.
Marshal: Sound trumpets; and set forward, combatants.
 [A charge sounded.
 Stay, the King hath thrown his warder down.
King Richard: Let them lay by their helmets and their spears,
 And both return back to their chairs again.
 Withdraw with us; and let the trumpets sound
 While we return these dukes what we decree.
 [A long flourish, while the KING consults his Council.]
 Draw near,
 And list what with our council we have done.
 For that our kingdom’s earth should not be soil’d
 With that dear blood which it hath fostered;
 And for our eyes do hate the dire aspect
 Of civil wounds plough’d up with neighbours’ sword;
 And for we think the eagle-winged pride
 Of sky-aspiring and ambitious thoughts,
 With rival-hating envy, set on you
 To wake our peace, which in our country’s cradle
 Draws the sweet infant breath of gentle sleep;
 Which so rous’d up with boist’rous untun’d drums,
 With harsh-resounding trumpets’ dreadful bray,
 And grating shock of wrathful iron arms,
 Might from our quiet confines fright fair peace
 And make us wade even in our kindred’s blood –
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 Therefore we banish you our territories.
 You, cousin Hereford, upon pain of life,
 Till twice five summers have enrich’d our fields
 Shall not regreet our fair dominions,
 But tread the stranger paths of banishment.
Bolingbroke: Your will be done. This must my comfort be –
 That sun that warms you here shall shine on me,
 And those his golden beams to you here lent
 Shall point on me and gild my banishment.
King Richard: Norfolk, for thee remains a heavier doom,
 Which I with some unwillingness pronounce:
 The sly slow hours shall not determinate
 The dateless limit of thy dear exile;
 The hopeless word of ‘never to return’
 Breathe I against thee, upon pain of life.
Mowbray: A heavy sentence, my most sovereign liege,
 And all unlook’d for from your Highness’ mouth.
 A dearer merit, not so deep a maim
 As to be cast forth in the common air,
 Have I deserved at your Highness’ hands.

 Act 1, Scene 3
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Section B

Answer one question from this section

Remember, at least one of the questions you answer must be a (b) passage-based question chosen 
from either Section A or Section B.

JANE AUSTEN: Emma

3 Either (a) Emma says of herself at the end of the novel, ‘How much I love everything that is 
decided and open.’

   Discuss Austen’s presentation of Emma in the light of her comment.

 Or (b) Paying close attention to the effects of the writing, discuss the following extract, 
showing its significance to the concerns of the novel.

The ball proceeded pleasantly. The anxious cares, the incessant attentions of 
Mrs. Weston, were not thrown away. Every body seemed happy; and the praise 
of being a delightful ball, which is seldom bestowed till after a ball has ceased to 
be, was repeatedly given in the very beginning of the existence of this. Of very 
important, very recordable events, it was not more productive than such meetings 
usually are. There was one, however, which Emma thought something of. — The 
two last dances before supper were begun, and Harriet had no partner; — the only 
young lady sitting down; — and so equal had been hitherto the number of dancers, 
that how there could be any one disengaged was the wonder! — But Emma’s 
wonder lessened soon afterwards, on seeing Mr. Elton sauntering about. He would 
not ask Harriet to dance if it were possible to be avoided: she was sure he would not 
— and she was expecting him every moment to escape into the card-room.

Escape, however, was not his plan. He came to the part of the room where the 
sitters-by were collected, spoke to some, and walked about in front of them, as if to 
show his liberty, and his resolution of maintaining it. He did not omit being sometimes 
directly before Miss Smith, or speaking to those who were close to her. — Emma 
saw it. She was not yet dancing; she was working her way up from the bottom, and 
had therefore leisure to look around, and by only turning her head a little she saw 
it all. When she was half way up the set, the whole group were exactly behind her, 
and she would no longer allow her eyes to watch; but Mr. Elton was so near, that 
she heard every syllable of a dialogue which just then took place between him and 
Mrs. Weston; and she perceived that his wife, who was standing immediately above 
her, was not only listening also, but even encouraging him by significant glances. — 
The kind-hearted, gentle Mrs. Weston had left her seat to join him and say, “Do not 
you dance, Mr. Elton?” to which his prompt reply was, “Most readily, Mrs. Weston, if 
you will dance with me.”

“Me! — oh! no — I would get you a better partner than myself. I am no dancer.”
“If Mrs. Gilbert wishes to dance,” said he, “I shall have great pleasure, I am 

sure — for, though beginning to feel myself rather an old married man, and that my 
dancing days are over, it would give me very great pleasure at any time to stand up 
with an old friend like Mrs. Gilbert.”

“Mrs. Gilbert does not mean to dance, but there is a young lady disengaged 
whom I should be very glad to see dancing — Miss Smith.” “Miss Smith! — oh! — I 
had not observed. — You are extremely obliging — and if I were not an old married 
man. — But my dancing days are over, Mrs. Weston. You will excuse me. Any thing 
else I should be most happy to do, at your command — but my dancing days are 
over.”
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Mrs. Weston said no more; and Emma could imagine with what surprise and 
mortification she must be returning to her seat. This was Mr. Elton! the amiable, 
obliging, gentle Mr. Elton. — She looked round for a moment; he had joined Mr. 
Knightley at a little distance, and was arranging himself for settled conversation, 
while smiles of high glee passed between him and his wife.

She would not look again. Her heart was in a glow, and she feared her face 
might be as hot.

In another moment a happier sight caught her; — Mr. Knightley leading Harriet 
to the set! — Never had she been more surprised, seldom more delighted, than at 
that instant. She was all pleasure and gratitude, both for Harriet and herself, and 
longed to be thanking him; and though too distant for speech, her countenance said 
much, as soon as she could catch his eye again.

His dancing proved to be just what she had believed it, extremely good; and 
Harriet would have seemed almost too lucky, if it had not been for the cruel state 
of things before, and for the very complete enjoyment and very high sense of the 
distinction which her happy features announced. It was not thrown away on her, 
she bounded higher than ever, flew farther down the middle, and was in a continual 
course of smiles.

 Volume 3, Chapter 2
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EMILY BRONTË: Wuthering Heights

4 Either (a) ‘I have undergone sharp discipline, which has taught me wisdom.’

   Discuss the role and characterisation of Nelly Dean in the light of her comment 
about herself.

 Or (b) Paying close attention to the effects of the writing, discuss the following extract, 
showing what it reveals about Brontë’s presentation of Catherine Linton in Wuthering 
Heights.

I said nothing when I met the master coming towards the parlour; but I took the 
liberty of turning back to listen whether they would resume their quarrel together. He 
began to speak first.

“Remain where you are, Catherine,” he said; without any anger in his voice, but 
with much sorrowful despondency. “I shall not stay. I am neither come to wrangle 
nor be reconciled; but I wish just to learn whether, after this evening’s events, you 
intend to continue your intimacy with”——

“Oh, for mercy’s sake,” interrupted the mistress, stamping her foot, “for mercy’s 
sake, let us hear no more of it now! Your cold blood cannot be worked into a fever: 
your veins are full of ice-water; but mine are boiling, and the sight of such chillness 
makes them dance.”

“To get rid of me, answer my question,” persevered Mr. Linton. “You must 
answer it; and that violence does not alarm me. I have found that you can be as 
stoical as any one, when you please. Will you give up Heathcliff hereafter, or will 
you give up me? It is impossible for you to be my friend and his at the same time; 
and I absolutely require to know which you choose.”

“I require to be let alone!” exclaimed Catherine furiously. “I demand it! Don’t you 
see I can scarcely stand? Edgar, you—you leave me!”

She rang the bell till it broke with a twang; I entered leisurely. It was enough to 
try the temper of a saint, such senseless, wicked rages! There she lay dashing her 
head against the arm of the sofa, and grinding her teeth, so that you might fancy she 
would crash them to splinters! Mr. Linton stood looking at her in sudden compunction 
and fear. He told me to fetch some water. She had no breath for speaking. I brought 
a glass full; and as she would not drink, I sprinkled it on her face. In a few seconds 
she stretched herself out stiff, and turned up her eyes, while her cheeks, at once 
blanched and livid, assumed the aspect of death. Linton looked terrified.

“There is nothing in the world the matter,” I whispered. I did not want him to 
yield, though I could not help being afraid in my heart.

“She has blood on her lips!” he said, shuddering.
“Never mind!” I answered tartly. And I told him how she had resolved, previous 

to his coming, on exhibiting a fit of frenzy. I incautiously gave the account aloud, 
and she heard me; for she started up—her hair flying over her shoulders, her eyes 
flashing, the muscles of her neck and arms standing out preternaturally. I made up 
my mind for broken bones, at least; but she only glared about her for an instant, and 
then rushed from the room. The master directed me to follow; I did, to her chamber 
door: she hindered me from going further by securing it against me.

As she never offered to descend to breakfast next morning, I went to ask 
whether she would have some carried up. “No!” she replied peremptorily. The 
same question was repeated at dinner and tea; and again on the morrow after, and 
received the same answer. Mr. Linton, on his part, spent his time in the library, and 
did not inquire concerning his wife’s occupations. Isabella and he had had an hour’s 
interview, during which he tried to elicit from her some sentiment of proper horror for 
Heathcliff’s advances: but he could make nothing of her evasive replies, and was 
obliged to close the examination, unsatisfactorily.

 Volume 1, Chapter 11
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GEOFFREY CHAUCER: The Franklin’s Prologue and Tale

5 Either (a) Discuss Chaucer’s presentation and use of different settings in The Franklin’s 
Prologue and Tale.

 Or (b) Paying close attention to language and tone, discuss the following extract, showing 
what it reveals about Chaucer’s methods and concerns in The Franklin’s Prologue 
and Tale.

It may wel be he looked on hir face
In swich a wise as man that asketh grace;
But nothyng wiste she of his entente.
Nathelees it happed, er they thennes wente,
By cause that he was hire neighebour,
And was a man of worshipe and honour,
And hadde yknowen hym of tyme yoore,
They fille in speche; and forth, moore an moore,
Unto his purpos drough Aurelius,
And whan he saugh his tyme, he seyde thus:
“Madame,” quod he, “by God that this world made,
So that I wiste it myghte youre herte glade,
I wolde that day that youre Arveragus
Wente over the see, that I, Aurelius,
Hadde went ther nevere I sholde have come agayn.
For wel I woot my servyce is in vayn;
My gerdon is but brestyng of myn herte.
Madame, reweth upon my peynes smerte;
For with a word ye may me sleen or save.
Heere at youre feet God wolde that I were grave!
I ne have as now no leyser moore to seye;
Have mercy, sweete, or ye wol do me deye!”
She gan to looke upon Aurelius;
“Is this youre wyl,” quod she, “and sey ye thus?
Nevere erst,” quod she, “ne wiste I what ye mente.
But now, Aurelie, I knowe youre entente,
By thilke God that yaf me soule and lyf,
Ne shal I nevere been untrewe wyf
In word ne werk, as fer as I have wit;
I wol been his to whom that I am knyt.
Taak this for fynal answere as of me.”
But after that in pley thus seyde she:
“Aurelie,” quod she, “by heighe God above,
Yet wolde I graunte yow to been youre love,
Syn I yow se so pitously complayne.
Looke what day that endelong Britayne
Ye remoeve alle the rokkes, stoon by stoon,
That they ne lette ship ne boot to goon –
I seye, whan ye han maad the coost so clene
Of rokkes that ther nys no stoon ysene,
Thanne wol I love yow best of any man;
Have heer my trouthe, in al that evere I kan.”

from The Franklin’s Tale 
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CHARLES DICKENS: Great Expectations

6 Either (a) Discuss some of the effects created by Dickens’s presentation of different attitudes 
to money and wealth.

 Or (b) Paying close attention to the effects of the writing, discuss the following passage, 
showing what it contributes to your understanding of the relationship between Pip 
and Magwitch.

As the days went on, I noticed more and more that he would lie placidly looking 
at the white ceiling, with an absence of light in his face, until some word of mine 
brightened it for an instant, and then it would subside again. Sometimes he was 
almost, or quite, unable to speak; then, he would answer me with slight pressures 
on my hand, and I grew to understand his meaning very well.

The number of the days had risen to ten, when I saw a greater change in him 
than I had seen yet. His eyes were turned towards the door, and lighted up as I 
entered.

“Dear boy,” he said, as I sat down by his bed: “I thought you was late. But I 
knowed you couldn’t be that.”

“It is just the time,” said I. “I waited for it at the gate.”
“You always waits at the gate; don’t you, dear boy?”
“Yes. Not to lose a moment of the time.”
“Thank’ee dear boy, thank’ee. God bless you! You’ve never deserted me, dear 

boy.”
I pressed his hand in silence, for I could not forget that I had once meant to 

desert him.
“And what’s the best of all,” he said, “you’ve been more comfortable  

alonger me, since I was under a dark cloud, than when the sun shone. That’s  
best of all.”

He lay on his back, breathing with great difficulty. Do what he would, and love 
me though he did, the light left his face ever and again, and a film came over the 
placid look at the white ceiling.

“Are you in much pain to-day?”
“I don’t complain of none, dear boy.”
“You never do complain.”
He had spoken his last words. He smiled, and I understood his touch to mean 

that he wished to lift my hand, and lay it on his breast. I laid it there, and he smiled 
again, and put both his hands upon it.

The allotted time ran out, while we were thus; but, looking round, I found  
the governor of the prison standing near me, and he whispered, “You needn’t  
go yet.” I thanked him gratefully, and asked, “Might I speak to him, if he can  
hear me?”

The governor stepped aside, and beckoned the officer away. The change, 
though it was made without noise, drew back the film from the placid look at the 
white ceiling, and he looked most affectionately at me.

“Dear Magwitch, I must tell you, now at last. You understand what I say?”
A gentle pressure on my hand.
“You had a child once, whom you loved and lost.”
A stronger pressure on my hand.
“She lived and found powerful friends. She is living now. She is a lady and very 

beautiful. And I love her!”
With a last faint effort, which would have been powerless but for my yielding 

to it and assisting it, he raised my hand to his lips. Then, he gently let it sink upon 
his breast again, with his own hands lying on it. The placid look at the white ceiling 
came back, and passed away, and his head dropped quietly on his breast.
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Mindful, then, of what we had read together, I thought of the two men who went 
up into the Temple to pray, and I knew there were no better words that I could say 
beside his bed, than “O Lord, be merciful to him, a sinner!”

 Volume 3, Chapter 17
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ANDREW MARVELL: Selected Poems

7 Either (a) In what ways, and with what effects does Marvell present religion and religious 
faith? You should refer to three poems in your answer.

 Or (b) Paying close attention to the effects of the writing, discuss the following extract from 
An Horatian Ode upon Cromwell’s Return from Ireland and show what it contributes 
to your understanding of Marvell’s poetic methods and concerns.

An Horatian Ode upon Cromwell’s Return from Ireland

The forward youth that would appear
Must now forsake his muses dear,
 Nor in the shadows sing
 His numbers languishing.
’Tis time to leave the books in dust,
And oil the unusèd armour’s rust:
 Removing from the wall
 The corslet of the hall.
So restless Cromwell could not cease
In the inglorious arts of peace,
 But through adventurous war
 Urgèd his active star.
And, like the three-forked lightning, first
Breaking the clouds where it was nursed,
 Did thorough his own side
 His fiery way divide.
(For ’tis all one to courage high
The emulous or enemy:
 And with such to inclose
 Is more than to oppose.)
Then burning through the air he went,
And palaces and temples rent:
 And Caesar’s head at last
 Did through his laurels blast.
’Tis madness to resist or blame
The force of angry heaven’s flame:
 And, if we would speak true,
 Much to the man is due,
Who, from his private gardens, where
He lived reservèd and austere,
 As if his highest plot
 To plant the bergamot,
Could by industrious valour climb
To ruin the great work of time,
 And cast the kingdoms old
 Into another mould.

 

5

10

15

20

25

30

35



13

9695/51/M/J/18© UCLES 2018 [Turn over

Turn to page 14 for Question 8.
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PERCY BYSSHE SHELLEY: Selected Poems

8 Either (a) ‘Shelley presents nature as a symbol of change.’

   In the light of this comment, discuss some of the ways in which Shelley presents 
nature in his poetry. You should refer to three poems in your answer.

 Or (b) Paying close attention to the effects of the writing, discuss the following extract from 
The Mask of Anarchy, showing what it contributes to your understanding of Shelley’s 
methods and concerns.

The Mask of Anarchy

“Let the Laws of your own land,
Good or ill, between ye stand
Hand to hand, and foot to foot,
Arbiters of the dispute,

“The old laws of England—they
Whose reverend heads with age are grey,
Children of a wiser day;
And whose solemn voice must be
Thine own echo—Liberty!

“On those who first should violate
Such sacred heralds in their state
Rest the blood that must ensue,
And it will not rest on you.

“And if then the tyrants dare
Let them ride among you there,
Slash, and stab, and maim, and hew,—
What they like, that let them do.

“With folded arms and steady eyes,
And little fear, and less surprise
Look upon them as they slay
Till their rage has died away.

“Then they will return with shame
To the place from which they came
And the blood thus shed will speak
In hot blushes on their cheek.

“Every woman in the land
Will point at them as they stand—
They will hardly dare to greet
Their acquaintance in the street.

“And the bold, true warriors
Who have hugged Danger in wars
Will turn to those who would be free,
Ashamed of such base company.
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“And that slaughter to the Nation
Shall steam up like inspiration,
Eloquent, oracular;
A volcano heard afar.

“And these words shall then become
Like oppression’s thundered doom
Ringing through each heart and brain,
Heard again—again—again—

“Rise like lions after slumber
In unvanquishable number—
Shake your chains to earth like dew
Which in sleep had fallen on you—
Ye are many—they are few.”
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